


A feature length coming of age story about  
high school love, punk rock, and hemorrhoids.
 
High school social outcasts Roy Offerman and Larry  
DiMarco struggle to find a drummer for their new punk 
rock band, Witness My Jehovah. As Roy will learn,  
sometimes finding the answer to one problem only 
brings about a host of others. Immediately after finding  
a drummer, Roy is plagued by a raging case of  
hemorrhoids. This causes his parents to be confused 
about his sexuality, and starts up all sorts of new rumors 
at school. In the most unexpected place, Roy meets his 
dream girl Samantha. As Roy and Sam’s relationship de-
velops, Witness My Jehovah lands their first big gig at a lo-
cal music venue. When things don’t go as planned, Roy is  
faced with some of the biggest decisions he’ll  
ever have to make.



Bios
Ryan O’Leary is an award winning  
independent filmmaker from Monroe 
Township, New Jersey. His most recent 
work is the feature length coming of age 
comedy, The Backseat. His short films in-
clude a fan film adaptation of the Vertigo 
Comic series, “Y The Last Man,” the hor-
ror-comedy, “Jesus Christ!” and the true life 
drama, “Bruce’s Garden.” His film, “A Bloody 
Mess,” screened at various festivals across 
the country. It also won the award for Best 
Student Film at the 2010 Kent Film Festival 
and Best Third Year Film at the Five Towns 
College Film Festival.

Chris Bellant (Roy Offerman) was born in  
Detroit, Michigan. His father was a union  
employee, his mother was a performer 
and city worker. Chris’s interest in acting 
started when he was 8 years old. He began 
acting in film the summer before he started 
high school, when he was still 14 years old. 
That summer he also signed his first con-
tract with an agent. He traveled between 
Detroit and L.A. to audition while finishing 
high school at Renaissance High School in 
Detroit. He has gone on to work in film, TV, 
and theater, appearing Off Broadway and 
regionally. He recently had a supporting 
role in the Warner Bros. thriller, Black Sky, 
which stars Richard Armitage and Sarah 
Wayne Callies.

Allyson Reilly (Samantha) is a Los Angeles based SAG-AFTRA comedic actress. Tiny but 
tough, spunky spitfire, Allyson has appeared in supporting roles in films such as Howl,  
Freud’s Magic Powder, and most recently, The Sidekick, opposite Ron Livingston. She  
has also appeared on various television series including Gossip Girl, Just Friends, and  
Concierge Casting. Her training includes improv at the Upright Citizens Brigade and  
the Shakespeare & Company Intensive.



More Bios
Craig Kelly (Larry DiMarco) is a Scottish born actor living in New York City who studied at the New York 
Conservatory For Dramatic Arts School of Film and Television. Before moving to America, he left high 
school for the Army, and when that didn’t work out, he studied theater in Scotland for 2 years. After grad-
uating NYCA in 2012, he’s appeared in various plays, commercials, voice over spots, and films.

Costa Nicholas (Mike Peterson) is an American actor who is of first generation Greek decent. Raised in 
Cape Cod, MA, Costa began his acting training at Cape Cod Community College. After a year, he trans-
ferred to Salem State University where he would go on to earn a Bachelor of Fine Arts in Theatre Perfor-
mance. After graduation, Costa moved to New York City to hit the ground running in his pursuit of his 
acting career. Perseverance and hard work would begin to pay off as Costa landed his first Off Broadway 
role as Doc in Marry, Fuck, or Kill as well as a lead. Costa is currently taking acting classes with Matthew 
Corozine at Matthew Corozine Studios at the Times Square Arts Center.

Andreé De Shields (Mr. Davies) is a two-time Tony Award nominated and Emmy 
award winning actor. He most recently appeared at the Goodman in Camino 
Real during the 2011/2012 Season. Chicago credits include The Gospel According 
to James at Victory Gardens Theater; Poe and Warp! at Organic Theater  
Company; Hair (professional debut) at the Shubert Theater and The Me Nobody 
Knows at Civic Stage. He has appeared on Broadway in Impressionism, Prymate  
(Drama Desk Award nomination), The Full Monty (Tony Award nomination), Play 
On! (Tony Award nomination), Ain’t Misbehavin’ (Drama Desk Award nomina-
tion) and The Wiz. Mr. De Shields’ off-Broadway credits include Knock Me a Kiss 
(Audelco Award for Best Actor) at the New Federal Theatre and The Bacchae at 
the New York Shakespeare Festival. He has appeared on film in Extreme Mea-
sures, and his television credits include Law & Order, Sex and the City, Lipstick Jun-
gle, Life on Mars, Rescue Me, Cosby and Ain’t Misbehavin’ (Emmy Award winning). 
Mr. De Shields won a Jeff Award for Best Director for The Colored Museum at  
Victory Gardens Theater, and was the choreographer for Bette Midler and the  
Harlettes at The Happy Medium. Mr. De Shields is a recipient of the 2012 Fox Foundation Fellowship/ 
Distinguished Achievement, and will be completing his residency at Chicago’s Victory Gardens Theater.



Fun Facts
1. The film is a mostly autobiograph-

ical take on writer/director Ryan 
O’Leary’s first romantic experiences 
and experiences being in  
a punk band in high school.

2. The band name, Witness My  
Jehovah, was originally a suggested 
band name by the drummer of  
writer/director Ryan O’Leary’s  
middle school band. Too young at 
the time to know what a Jehovah’s 
Witness was, the band ended up 
going by a much less interesting and misspelled name; No Where To Go.

3. The film’s title comes from the Gaslight Anthem song of the same name.
4. Shot in 23 days.
5. Prior to the film, actors Chris Bellant, Craig Kelly, and Costa Nicholas each had 

varying degrees of musical experience. Bellant barely knew how to play the 
guitar, while Kelly, a former drummer for many Scottish  
pop-punk bands, had to learn bass, and Nicholas with many years of  
experience as a guitarist, had to learn how to play the drums.

6. Early versions of the characters in The Backseat were featured in O’Leary’s 
short film from 2009, “A Bloody Mess.” Actors Lori Hamilton and Vanessa Cuc-
cia reprised their roles from the short for The Backseat.

7. Most of Roy’s wardrobe is the actual clothes writer/director Ryan O’Leary wore 
in high school and continues to wear to this day.

8. None of the main actors knew each other until they were cast in the film.
9. A small portion of the film’s budget was raised through Kickstarter.
10. The Backseat was featured on the cover of the January 2014 edition of  

NewFilmmakers NY’s weekly newspaper, which also included an interview with 
star, Chris Bellant.



Reviews
THE BACKSEAT 
Review by Sam Moffitt, We Are Movie Geeks 

January 7, 2014

“Lots of folks get the hemrods Bill! You know my Mama 
had the hemrods…and my sister had the piles! You get 
them piles in your ass and can’t take a shit you in big 
trouble, that’s right! That’s right! Anybody who eats has 
got to take a shit! You get the hemrods or the piles and 
can’t take a shit you got’s to put a repository in your ass 
so’s you can take a shit!”

The previous statement is part of an actual conversation 
I overheard years ago, in the 1980s in fact, in St. Louis, 
when I worked as a police dispatcher. The unit was the 
Federal Protective Service and these words were spoken 
by Officer Earl Berry Jr., one of the more colorful charac-
ters I have encountered in my life. Yes he really did say 
all that, and so much more, I did not have the nerve to 
tell him that “hemrod” (hemorrhoids) and piles was the 
same thing, I was too busy trying not to laugh myself 
silly. He said all this to his Watch Captain, Sergeant Bill 
Tiemann, quite a character in his own right, who never 
cracked a smile or even seemed to be listening to this 
bizarre diatribe.

I bring this up for two reasons, as an introduction to a 
wonderful independently made first feature about teen 
age love and sex, punk rock music, growing up and…
hemorrhoids. Also I have always wanted to work that 
statement, “My Mama had the hemrods, and my sister 
had the piles!” into a piece of writing, but never could fig-
ure out how, until now. If you think that’s funny to read 
you should have heard the way Officer Berry said it, my 
friends and I have been laughing over that since 1987.

Anyway, The Backseat is a wonderful and very  
professionally made first film about Roy Offerman, 
played very well by Chris Bellant, who seems to be a typ-
ical teen ager from almost any generation. He has a rock 
band with his pal Larry DiMarco, played by Craig Kelly. 
They choose the name Witness My Jehovah and they 
need a drummer. They find a good enough drummer in 
Mike Peterson, played by Costa Nicholas, but he is one 
of those guys, I’m sure you remember one from high 
school (or maybe you was one?) who thinks he is God’s 
gift to women and cannot stop talking about girls, pussy, 
cunt and what have you.

Chris Bellant is so good as Roy you start to over look 
that he appears a bit old for high school, in fact all the 
actors do, a common problem for movies about high 
school. The Backseat works anyway, in fact it works over-
time. Chris Bellant looks and acts a lot like Michael Cera, 
and that is a good thing. Cera was so identified with high 
school movies it started to look like he would never get 

to play an adult. And Costa Nicholas as the girl chaser is 
right on the money; in fact this character has got to be 
based on a real person, so obnoxious you want to bitch 
slap him.

As if problems with the band weren’t enough Roy’s par-
ents are a mess too. John Cramer as Father, David Of-
ferman and Lori Hamilton as Mom, Debra Offerman 
are both excellent. Roy’s Dad appears embarrassed to 
have Roy for a son and wishes he would just go away. 
But he surprises us by being both sympathetic and 
helpful. Mom is a whiny voiced busy body and seems at 
times a bit too much like Herb Tarleck’s wife on the old 
WKRP in Cincinnati show, so well played by Edie McClurg. 
But again, the character surprises us several times and 
wants only the best for Roy.

And where things get really bad for Roy is when he 
starts having ass problems, you guessed it,” the hem-
rods and the piles!” Mom jumps to the conclusion that 
Roy must be gay and did he forget to use a lubricant? 
God how embarrassing! If my Mom had asked me 
something like that I would have tried to join the French 
Foreign Legion and changed my name!

When word gets out to his fellow high school students 
they also jump to the conclusion that Roy is a back door 
boy. Which I find kind of odd, I knew a guy in high school 
who did have hemorrhoids and nobody assumed it was 
from being gay. But I digress. Roy endures enough  
humiliation and insults to last a life time. He bravely 
goes to a proctologist, and wouldn‘t you know the Dr 
would have to be a woman? 

And in one of those incidents peculiar to movies he 
meets the girl of his dreams, at the Dr’s office while he is 
looking at his bandaged behind in the bathroom mirror. 
Samantha, very well played by Allyson Reilly, walks in 
on him and assures him that she has the same problem. 
The movie never really deals with Samantha’s problem 
and she seems to take it all in stride.

In fact Samantha seems wise beyond her years and the 
answer to Roy’s prayers for a girlfriend. Roy’s awkward-
ness, insecurity and lack of knowledge about how to 
deal with girls are so accurate; again this must be based 
on real life, very true to what so many people go 
through in high school, both boys and girls.

“The Backseat  
is very impressive for a 
first feature done on a 
do-it-yourself basis.”



I have to say Allyson Reilly is very impressive as 
Samantha, not conventionally pretty she is powerfully 
attractive, obviously very intelligent and a real catch 
for a schlub like Roy, if only he can see that. Samantha 
looks and acts like a New Jersey girl which is great since 
The Backseat was made and is set in New Jersey. It’s nice 
to see a teen age girl in a movie that doesn’t look like a 
“movie teenage girl.”

Roy and Samantha hit it off, the band manages to get 
a gig, if they sell enough tickets to the show. Roy even 
writes a song for Samantha about how he doesn’t want 
to “fuck this up!” And then of course he fucks it up. At 
a crucial moment Roy acts exactly the way a teenager 
would and alienates Samantha, the band, his parents, 
pretty much every body.

I don’t like to give out spoilers but there is a happy 
ending, I guess. Let’s just say it’s not the happy ending I 
expected and that may very well be a deliberate attempt 
to undermine audience expectations. Which is fine.

The Backseat is very impressive for a first feature 
done on a do-it-yourself basis. It is having a World 
Premiere at Anthology Film Archives in New York City on 
January 11. Ryan O’Leary has a website devoted to his 
film: http://ryanolearyfilms.com/ check it out for more in-
formation. I hope it gets at least a limited release in the-
aters and I’m sure it will do fine on dvd. I also sincerely 
hope Ryan O’Leary gets his foot in the door with this 
film and gets to work regularly in the film business, 
an impressive piece of work.

And I have to say something about the editing. There 
is a sequence in the middle of the film which cuts back 
and forth between Roy and Samantha trying to have 
sex while Larry and Mike try to sell tickets to the show, 
excellent! Some very fine editing and very funny ma-
terial at both locations. For the most part you would 
not know this is a first feature made for very little 
money, it has a professional gleam to it that is hard 
to do on a low budget, amazing! Good show! Witness 
My Jehovah Rocks!

THE BACKSEAT
Review by Mark Bell, Film Threat, November 2, 2013
3.5 stars (out of 5)
 
Roy (Chris Bellant) and Larry (Craig Kelly) have a new 
punk band, Witness My Jehovah, a new drummer, the 
crude Mike Peterson (Costa Nicholas), and Roy has a 
newly ruptured hemorrhoid. While at the doctor’s being 
treated, he meets and falls for Samantha (Allyson Reilly), 
a girl who seems to share his musical tastes and anal dif-
ficulties. As Roy and Samantha’s relationship progresses, 
all manner of different teenage dramas pop up.

Ryan O’Leary’s The Backseat is a punk tale of grow-
ing up, and as such it hits familiar bases, albeit with 
modern flair. Depression over a lack of response from 
Samantha after their first date, for example, is related 
to a lack of texts or email, as opposed to the ignored 
phone calls of yesterday’s teen drama. Also, when was 
the last time a film’s meet-cute happened in the doctor’s 
office after a hemorrhoid surgery?

My problems with the film relate to those same teenage 
issues, mainly in that I often found myself unimpressed 
with the people I was supposed to be cheering for. Roy, 
for example, is proclaiming love and getting depressed 
over it in one minute, then being a knee-jerk prick in the 
next. Again, it’s very teenager to behave in such a way, 
and swing so viciously, so it’s not like it’s unprecedented 
or even unrealistic but it’s not always sympathetic either.

This extends to the film’s climax, which, while I get 
the message it’s trying to send, I also don’t know that 
it needed to be sent in that specific way. Then again, 

my reaction is “there are more adult ways to handle 
things…” and, again, this is very much a teenage story.  
I know, vague, but I have to be.

As far as performances go, Bellant’s Roy and Reilly’s 
Samantha do have chemistry as the beleaguered cou-
ple, and both show they are capable of being extremely 
likeable and unlikeable in equal measure. Nicholas’ Mike 
Peterson is a bit one-dimensional, but he’s supposed to 
be the crude and lewd comic relief that doesn’t do much 
well except drum and talk shit. Craig Kelly’s Larry is really 
the only one that doesn’t have an insufferable moment 
for the audience, as he’s more the anchor.

On the technical side of things, I enjoyed the visual  
composition, and the cinematography is strong.  
Likewise, the music is fun and the edit is tight.  
Competent and quality filmmaking all around.

In the end, I found The Backseat to be a realistic and  
entertaining take on a teenage romantic dramedy, 
though I didn’t always like the characters and how they 
handled things. Then again, that doesn’t mean those 
actions didn’t fit into the narrative, so the film does right  
within the world it creates, which is more ultimately 
more important.

“A realistic and  
entertaining take on a 
teenage romantic dramedy”
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